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Technology interactive with Nature
Lee Soo Jeong Curator of MMCA

The places, events, and people that we encounter in our ordinary days or on our
journey affect us in various ways. Experiencing a different language or culture in
a new place particularly can put a new perspective on life, and to an artist, it can
inspire. Located on the outskirts of Paris, the Residence building is a quiet space
surrounded by a beautiful landscape where the residents can concentrate on their
works free from distractions. The Residence artists from both 2014 and 2015
seemed to take inspiration from this new environment. Additionally, staying near
Park Inkyeong, Lee Ungno's wife as well as his artistic companion, would be a
special experience for them.

Park Jungsun, a sculpture major who studied in Korea and Germany, is a
video/installation artist and assistant film director. In 2007, she filmed the
changing landscape of downtown Daejeon, focusing on the town's abandoned
houses at the height of the city's urban development, when a skyscraper boom
swept the city. Presented in 2007's exhibition <Mosaic City>, the video showed how,
in befitting the new economic trend, the old downtown changed its landscape at
the cost of the traces of the earlier lives that the town had held thus far; the
scenes were poetic rather than documentary. Later, while studying at the Graduate
School of Culture Technology, KAIST, she joined a team where he participated in
creating programming-based interactive works. In 2014, she attended the Sapporo
International Art Festival to exhibit <Windy Bamboo Grove>, an interactive media
artwork, which was designed to respond to the movements of the viewer. The work
showed her homage to Lee Ungno's art - it takes inspiration from his bamboo
painting - as well as her attempt at and interest in new technology. In the
changed atmosphere of the art world which has moved away from the
technological fever circa 2000, when new technologies were compared to new
artistic potentialities, towards one emphasizing the theme or issue an art work is

dealing with, her practice seems to be going against the current. However, it may



be read as her persistence in developing her own artistic language without falling
to the whims of the art market. Therefore, I had high expectations of her work
following the news of her attendance at the Residence. <Oh, mother and sister>,
which she showed in <Open Studio> exhibition at the end of the Residence,
demonstrates that her art is evolving in its own way towards her artistic ends. One
of Park's greatest characteristics as an artist is that she listens rather than just
talks to people. She knows how to make things speak for themselves in her work:
in the 2007 video mentioned above, she took some old artifacts that remained in
abandoned houses and showed how they preserve time in themselves.

<Oh, mother and sister> is an installation with a video of running water in the
centre and two tree-forms standing at each end. One of the two trees, looking
dried out, is entirely wrapped with transparent threads: the other wears two small
paper amulets, paper flowers, and colorful drooping threads. The two tree-forms
are seen as the two artists at Vaux-sur-Seine, Park Inkyeong and Lee Ungno,
looking at the river slowly meandering. The three-month stay was probably a time
for her to find Goam everywhere in the Residence; his touch, his breath, and his
spirit. Words and letters are not the only means of teaching. Sometimes, one's life
can be a lesson itself. In this respect, it can be said that the Lee Ungno Residence
in Paris, and the space of the Residence itself, was a classroom for Park Jungsun.

She was certainly given a good lesson on her identity as an artist.
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